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Foreward

The Koorie Heritage Trust is proud
to present The Blak Matriarchy, by
the Real Blak Tingz (GabiBriggs x
Arika Waulu),an exhibition that has
beencommissionedtoreflectona
date of national significance in 2017,
the sothanniversary of the 1967
referendum.OnMay271967,ina
landslide victory, Australians voted
toamend the constitution to count
Aboriginaland Torres StraitIslander
peoplesinthe censusandtoallowthe
Commonwealthto createlawson
theirbehalf. Contrary to our national
memory,the referendumdid not give
Aboriginal people the right tovote or
citizenship. These rights had already
beenintroduced years earlierinboth
stateandfederallaw,and yet this
important dateis often celebrated
asthefirsttime our communities felt
recognized by Australiansocietyas
beingentitledto the samerightsand
benefitsasthe rest of the population.

5o years later,and overacenturysince
Federation,we are stillinterrogating
what it means to be an Aboriginal
and/or Torres Strait Islander both
politicallyand socially within the
Commonwealth of Australia. Through
this exhibition, the Real Blak Tingz use
artasresistance,drawing our attention

tothe matriarchallines of power

that have long governed our families
and communities, stretching back
generations before this country existed
and many tens of thousands of years
before ourinvasionand colonisation.
By acknowledging our Matriarchs, we
acknowledge thelongand continuing
journey towards Reconciliation,and
particularly the contribution of our
Matriarchs on thisjourney.

| gratefullyacknowledge ourkey
supporters,the Victorian Government
through Creative Victoria’s
Organisations Investment Program, the
Australian Government throughthe
Indigenous Visual ArtsIndustry Support
Program,andthe City of Melbourne.

| especially wish toacknowledge and
thank the Matriarchs representedin this
exhibitionand theartists; GabiBriggsand
Arika Wauluforalltheirwork onthis project.
Iwouldalso like toacknowledge and thank
the Trust’s curatorial staff,in particularour
Senior CollectionsandExhibitionsManager,
Charlotte Christie, our Public Programs
Officer,Zenzi Clark,and our Collections
Coordinator Jane Walton.

Tom Mosby
CEOTheKoorie Heritage Trust



Curatorial Statement
Real Blak Tingz (Gabi Briggs x Arika Waulu')

Through the curation of The Blak Matriarchy: Leenyarr
& Kokee, it became clear that the referendum’s political
and social memory is laced with grandiose imaginings
of areconciled, conscious Australia. However, fifty years
on, selected/collected statistics on us actively defy the
notion of areconciled Australia,and bringlight to the
complex realities of our plight.

More of our kids are being stolen.

More of our men and women being locked up.
More of our young warriors taken too soon.
Less country to go home to.

Real Blak Tingz

Weareacollective thatimaginesa
decolonial, powerful Sovereign Blak
Matriarchyasanact of resistance against
acolonial patriarchy thatisimposed
upon us,our Blak bodies andkin. We do
sobyinterveningwithin public spaces
andinthe gallery through the act of
curatingandworking projection, video,
photography,and performance.



Gallery 1

Wuurn
Reconstruction/Deconstruction of
traditional Gunditjmararock home
volcanicrock

Ngathook Kalpeerno Partoopang -
lam hungry
plaster sculpture with projection

Peem Thanampool
archivalimagery framed, mantlepiece

VOTE LEENYARR & KOKA
mural

MEERREENG - country
mural

For Grandmothers Above

Where kokae, where Leenyarr,

Cryingunderthe old birthingtree,

holdthe earthin hertwo hands wet flow of tears,

singing songfor grandmothersabove,

sending them message of heartache and pain,

Waa perched low concernedforthecry,
togethersingsongforgrandmothersabove, cradle her body,
cradle her body, cradle all childrenyet to come,

may they always feellove as they walk barefoot on the sand
and rubbingthe clay through their hands,

toxic smellinvade, invade our kooyong,yam,sealand whale,
once strongrock home big families, sleeping warm,
rockfences erected now, sleeping cold,

Kokaeand Leenyarr

Come wrap your sweet softarms around me, callme home call
me home, young birthing trees awaiting their first bub, rivers now
reconnecting old songlines, murrangin season once again.

Arika Waulu



Gallery 2

GWENBROOKE
Giclee print (framed)
841x1189 mm

EUNICE WRIGHT
Giclee print (framed)
841x1189 mm

SANDRA ONUS
Giclee print (framed)
841x1189 mm

CAROLPOTTER
Giclee print (framed)
841x1189 mm

ALMA THORPE
Giclee print (framed)
841x1189 mm

JOAN VICKERY
Giclee print (framed)
841x1189 mm

BUNTAPATTEN
Giclee print (framed)
841x1189 mm

Murrnong Sticks
digging sticks mounted on stands, dirt
dimensions variable

The referendum is remembered

for hailing the greatest “Yes'vote

in Commonwealth history withan
overwhelming 90.77% of Australians
votingin support. However, despite
suchalarge number of supporters
voting yes and engaging in the process,
afalse memory of the referendum
question is evident fifty years on. Many
people would believe the referendum
gave us voting rights even though

in most states we had voting rights
indiscriminately bar Western Australia
and Queensland. What actually was
proposedwas to include Aboriginal
peopleinthe censusandtoallowthe
Commonwealth government to make
laws for Aboriginal people.

The false memory that is retained
about the referendum giving
votingrights and citizenship is
dangerously different to what it
enacted; it fundamentally allowed
more immediate control of the Blak
population by the Commonwealth
Government. Fifty yearson, the
removal of power from statesto
Commonwealth changed little in our
plight and quality of life.

Lookingat the referendum
retrospectively, we were intrigued by
how it is manifested in the Australian
memoryandhow it intersects with the
ever-present Blak Matriarchy. Despite
the imposition of the Commonwealth,
the roles and functions of Matriarchs
have been ever-present. The Matriarch
has played mother, nurturerandthe
fighter alongside our men prior to and
afterinvasion,a partnership thatisthe
linchpin to our survival. Our journey
of survival has been because of those
who came before us,and those before
them.

Real Blak Tingz is informed by our
realities of traditionally coming from
matrilineal societies, where our
Matriarchs hold and maintain power
within our clans. The Blak Matriarchy:
Leenyarr & Kokee has been shaped

by the needto celebrate and honour
our Matriarchsand their realities, to
highlight the existence of our lores
within this land-mass Australia, and
we do so by manipulating western
tropes of power; the portrait,and
flipping dirtied ideas of us through the
reclamation and reconstruction of
ourhomes,feedsandyarns.



